Contemporary Hungarian Types and Designers

Gyobngyi Bujdoso

Department of Computer Graphics and Library and InfoiScégince
Institute of Informatics

University of Debrecen

H-4010 Debrecen, P.O. Box 12

Hungary

ludens@math.klte.hu

Abstract

Several people have asked for information on how tm tieetSamsio £X. This wonderful
antique font was designed by a Hungarian type desigiiadusl.Kié Miklds (Nicholas Kis)
in the 17th century. His name is well-known, but few peaplbeeknther, wonderful types
such as Pannon Antikva, Tyrnavia, etc., created by-iabgyateéan designers.

The aim of this paper is to give a short overview of somesbwHymgarian type de-
signers, and portray the work and the achievementsatibodugtereereX people and ty-
pographers.

Résumé

Souvent les gens se demandent comment utiliser larfauesiEette merveilleuse fonte
ancienne a été dessinée par un graveur de caractéxggl hbatiahisi Kis Miklos (Nicholas
Kis), awvii€ siecle. Son nom est bien connu, mais peu de gens csnatssgicasacteres,
comme Pannon Antikva, Tyrnavia, ou alors d’autresscdeasia@és par des dessinateurs hon-
grois talentueux.

Le but de cet article est de donner un bref apercu de earéainshcteres, et de pré~gurer
les formidables fruits d’une collaboration possildecentrsunaut@ hongroise et les gens
du métier.

Motivations Some wonderful typefaces

Several people have asked for information on how Whise we are speaking about Hungarian typefaces we
Janson fonts withXT This wonderful antique font wasannot leave out the forerunners, who have had telling
designed by a Hungarian type designer, M. Totfalusékists on contemporary type design.
Miklos. His name and his Janson font are well-knowhe famous typeface knowlaasois the work
among gX people. During a Bagi$onference the of Nicholas Kis (1650-1702). The Hungarian name of
author was asked about the Pannon Antikva desighichblas Kis is M. Tétfalusi (or Misztétfalusi) Kis Mik-
Edit Zigany, as well as about other typefaces mattesbyHe made this typeface (among others) during his
Hungarian designers and their states of digitizatiorstay-in Amsterdam (1680—-88) where he had been sent
ter writing several e-mails, sur*ng on the web, and gbgublish a new Hungarian edition of the Bible. The ti-
ing to publishing and printing houses it seemed thattlegrage of this second, modernized, corrected Hungar-
were no type designers in Hungary! In fact, we havéasetranslation of the Bible can be seen in Figure 1.
eral talented type designers, but it was quite time conAfter some months of study he began to cut com-
suming to “nd them because of the lack of contagileefonts and *x defective matrices. The resulting Jan-
tween EX people and designers. son is quite a famous typeface (Figure 2). The name Jan-
The aim of this brief overview is to collect asdn is actually a misnomer; this typeface was long thought
present some nice examples, and to mention the naimésioé been made by the Dutch designer Anton Janson,
some talented Hungarian type designers, with fontwhowas a practicing type founder in Leipzig during the
ples where possible. At the end of the paper the aytems 1668-87. This font from the Baroque period is
reports some new results of the localizatigh iof T a good general-purpose fgxerE can use the Janson
Hungary. Text PostScript fonts from Adobe (Figure 2), Corel and
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the guidance of Nagy. He used his owg oo

typeset Nagy's book entitled “Atbetezés technikaja”
(Technics of type design), published in twelve copies on
the occasion of his professor’s seventieth birthday. Un-
fortunately these fonts disappeared along with photome-
chanical typesetting. However, one of his fonts, called
BalatorfFigure 3), was digitized by one of his students
ten years after its design. This wonderful Doric type is
excellent for placards, posters and logos. We are look-
ing forward to his new typeface dallledorthat is ex-

pected to be ready in three years.

e R balaton 99

Magwar Nvabvre Fordittaton-
Fig. 3: Balaton by LaszI6 Bujaki

=

The typefacPannofiFigure 4) designed by Edit
Zigany in the 70’s is well-known among typographers.
Her aesthetic, harmonic and smoothly engraved body-
type can be used in professional publishing. It won a
prize (29 place) at the Leipzig competition for type-
Fig. 1: The Hungarian translation of the Bible. faces. Oszkar Boskovitz has been working on its digitiza-
Edited, modernized and corrected by Nicholas Kigion—implementing and adapting it with the designer’s
The picture is from [4]. approval. Hopefully it will come out soon.

ABCDEFGHIJKL ABCDEFGH[?](L ) ) ’Ijh§ roman tygeface PannOn hgs been
MNOPQRSTUVW  MNOPQRSTUVW R
XYzadeefghllklmn XYZﬂbUdéfgbl/klm” The designer of Pannon had been inspired by the font used in

opqrstuvwxyz&0123  opgrstuvwxyz & 0123 e e e
45678 91ZEAAAAACE 456789 EAAAAA C E e i =

Strict attachment to the original typeface
was out of question as it had to be adjusted to the

Fi g. 2: Janson Text— Adobe [1] unit system of monotype setting.
According to renaissance traditions, the Pannon has preserved

its relations to calligraphic letters.
This, on the one hand ensures natural shapes and forms,

Monotype. There are additional typefaces directly i.e. good readability to this roman typeface and, on the
uenced by the types Of NICO|aS K|S e. g Stempe| J< other‘hand helped to solve the problem of necessary formal alterations.
Mergenthaler Linotype Janson and Bitstream Kis [3].
Concerning the typography ok#fecentury we Fig. 4: Pannon by Edit Zigany
must *rst mention the typefargaretade by Zoltan
Nagy (1920-1998) that won a priZ¢ (§ce) at an We are also looking forward to a book by Oszkar
ITC competition in New York. This typeface is usedBwskovitz that will summarize the Hungarian typefaces
the pages of Hungarian passports [5]. Oszkéar Boskadi¢zin the 70’s and 80’s.
has been working on the digitization of the types ofGydrgy Smyei is a type designer and graphic artist
Z. Nagy, implementing and modifying them with thewape has won several prizes at major competitions. His
proval of the designer’s heirs. typefaces are like graphical compositions. We have to
Laszl6 Bujaki, a student of Zoltan Nagy, beganeation here the Labirinth, the Modbius kanji font, and
localize the English fonts for the Eastern Europearntantypes Archian and Archian Wilmos that are like
guages by changing the accents to accented lettergamasrin the ~elds of graphics and geometry.
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These days Gabor Kéthay and Amondé Szegi, theThe ~rst document style designed by Hungarian ty-
talented type designers of the Fontana Type Foundrgdfaphers is under construction. Hopefully it will be
the Fontmunkasok and the Job Art Studio [6], are pawhHable from the web page&ighkMater this year.
ably the most productive and successful type designerdiimally, we have received some ideas for solving the
Hungary. They designed and realized a number of pailems (see [2]) of controlling the length of the last line
derful typefaces. The aim of making the beautiful Bfrparagraphs and the hyphenation of words containing
navia (Figure 5) was the reconstruction of the Kis hypdens.

designed in Cluj (Kolozsvar). They have made se I o i
types for diterent purposes: body text, titles, pos e? %owledgememse author is indebted to the de

placards, decorations, webdings, etc., in diterent sf' ﬁr_s melnu%rred in the ?rtlcle az Vﬁ/e:l as to peter Maczo
serious, playful, archaistic, modern, (pen, feltstip, b ur €ir valuable suggestions and heip.

pencil) script, artistic, facsimile-like, and so on. JF@éf@rences

few of their wonderful typefaces can be presented here

(Figures 5-12, following page). These samples wdfd Janson Text, Adobe Type Libratty;

made by the author from the sample pages sent by the//www.adobe.com/type/browser/P/P_055.

designers, for the purpose of presenting them at the con-jhtml

ference. [2] Gybngyi Bujdos6 and Ferenc Wettl, “On the
The names of some of their types without samples: localization ofgK in Hungary”TUG 2002
Gabor Kéthay — Conference proceedifig$GGboaR3(1),

— text types: Alphabet, Archetype, Minerva, 2902’ 21_26'_ ) _
Moda, Tisza, Spirit, Zephyr; scripts: Anglia, [3] N!cholas Fabla'ﬁhe Hungarian Type designer
Bacchus. Fizz. Zanzibar: Nicholas Kisttp://mww.myfonts.com/

— some peculiar fonts: Arcade, Birdland, person/k'S/_m'klOS/,tOtfalu.S'/ o
Depeche, Destijl, Faximile Flyer, Loop, [4] In memoriam Tétfalusi Kis Miktgs
Plexo. Totem. Versus: /Iwww.sk-szeged.hu/kiallitas/

— special purpose fonts, webdings: Betabet, totfalusi/nyito.html

Bubble, Cats, Hungaria, Disasters, Subwalp] Péter Maczo, “Tétfalusi Kis Miklés
Sur’ng. nyomdokain” (Treading in Nicholas Kis’s

footstepsMagyar Gra"k&002/5, 2-7.
6] Job Art Studidttp://www.jobart.hu/
'{9] Fontana Type Foundnytp://iwww.
fontanatype.hu/frabout.html

Report on the localizationf T [8] Luc Devroye, “Type in Hungaryttp:
/lcgm.cs.mcgill.ca/~luc/hungary.html

Amondé Szegi— Gehenna, Mantra, Telegdi.

Hopefully we will be able to see and use more a
more such excellent fonts in the future.

With Gabor Kéthay we began to speak about free fonts
for TEX. The starting point of the discussion was that
the Fontana Type Foundry has some wonderful free fonts
[7]. Also, Gabor Kéthay and Amond6 Szegi have talked
with Sun concerning some fonts for the Hungarian edi-
tion of OpenO2ce. Gabor Koéthay is not averse to mak-
ing some fonts free f@XTand we will speak about it

in the near future.
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Fig. 5: Tyrnavia by Gabor Kéthay

MDauseFace

D typetface design is, at its most basic level, a st
Uou magq still be asing the same twentisix lett
digits, bat theq are interpreted in a unique wag.
tgpeface design might be lihened to am original

Fig. 6: MuseFace by Amondé Szegi

MELICG

MELODIOSO.ARMONIOSO.LIRICO.

MUSICALE
Fig. 7: Melico by Amondé Szegi

Fig. 8: Glosso by Amondé Szegi

Fig. 9: Dessau by Gabor Koéthay

Fig. 10: Incognito by Gabor Kéthay
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Fig. 11: LaDanse by Gabor Kéthay
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2 AQUAMARINE =

AaBbCcDdEeFtGgHh
AaBbCcDdEeFfGgHh

Fig. 12: Aquamarine by Gabor Kéthay
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